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And this is in fact the third strand
of music that is a part of our lives at
school, the so-called ‘popular’ genre. This
is played (sometimes blasted) from small
music systems in our senior hostels at
certain agreed upon times during the day.
Students tell us that they have an intense
and special relationship with these songs,
and this is apparent in the way they
respond to the music. It seems to energise
them, wipe out their cares, blot out their
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sions, none of them with easy answers.
For example, is ‘quality’ in music an
objective standard? When we understand
the lyrics of a song that we love to listen
to over and over again, do those lyrics
condition us and convince us of certain
world views? How do adults enter into
the musical world of the adolescent to
challenge and be challenged, not merely
expressing dismay or disapproval?

[t is interesting that music spon-
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into Assembly songs and other favourites
as well. Since we know many songs in
local languages, we can often pull out an
appropriate one, much to the apprecia-
tion of our hosts (who are too kind to
correct our pronunciation).



