By IVER SANIIVANI

Bangalore, April 3: Just
when everyone thought Car-
natic music was breathing its
last in the 1980"s, Chennai (or
Madras as it was called then)
witnessed a youth revolution
which revived public interest
in the classical art form. And
today it is a matter of pleasure
and pride to see lot of young
blood on-stage ~performing
and promaoting music, not jus
m India bt even abroad. One
such  artiste is  28-year-old
T.M. Krishna who was in the
city to conduct a music appre-
ciation workshop. at i-flex
solutions.

The workshop was the
brainchild of head of infra-
structure and administration,
1-flex Solutions, S. Harharan,
speaking w The Asian Age
Hartharan said, "I am a sty-
dent of Carnatic music. 1 have
auended many  lecture-
demonstrations which eluci-
dite the nuances of the an
lorm for both the knowledge-
able and the uninitiated., On
an expenmental basis, we
held a similar lecture-demon-
stration al our Chennad office
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STRIKING A POSE: Musician T.M. Krishna (left) with Mr S.
Hariharan, at the music workshop held at the premises of i-
flex Solutions, recently, mAA photograph

The workshop began with
Knshna's introductory rendi-
tion of Saint Thyagaraja’s
krithi in raag Nalinakanthi
Manavvaalakim, Krishna,
clad in a khadi kurta and a tra-
ditional white dhoti with a
neal angavasira on his shoul-
der, was absolutely at ecase
explaining basics like what is
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cies, Krishna spoke at length
about the gamakas which are
curves or the oscillation put
on musical notes. He lucidly
explained  vital  differences
between western music and
Camatic music. Drawing a
parallel between jazz and Car-
natic music he said, “In jazz, a
form is created and every
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tain raae and we antistes have
the liberty to sing or play (an
instrument)’ within the para-
meters of that raag.”

It was interesting 1o see how
he introduced the 120-strong
audience to the concept of
raag. He chose Kharahara-
priva which comprises all the
seven noles sa, ri, ga, ma, pa,
div. ni inthe aaroha (ascend-
ing order) and avaroha
{descending « ~order). - -He
dropped the _note pa, and
Kharaharapriva changed 1o
Sriranjini. By dropping  pu
and ni, the raag became
Abhogi. And despite retaining |
all the seven notes. only by
changing the order of singing,
a totally new raag
Reethigonla  was  created.
Taking the audience through
the structure of a classical
concert, Krishna, blessed with
a mellifuous voice further
enriched by rigorous practice,
rendered a flawless aalapana,
neraval  and  manodharma
swara (all differemt kinds of
improvisations)  in raag
Ihodi.

The audience not only lis-
tened with rapt attention but




